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Performing Music Research is a comprehensive guide to
planning, conducting, analyzing, and communicating research in
music performance. The book examines the approaches and
strategies that underpin research in music education, psychology,
and performance science. In recent years, music theory educators
around the country have developed new and innovative teaching
approaches, reintroducing a sense of purpose into their
classrooms. In this book, author and veteran music theory
educator Jennifer Snodgrass visits several of these teachers,
observing them in their music theory classrooms and providing
lesson plans that build upon their approaches. Based on three
years of field study spanning seventeen states, coupled with
reflections on her own teaching strategies,ÂTeaching Music
Theory: New Voices and Approaches highlights real-life teaching
approaches from effective (and sometimes award-winning)
instructors from a wide range of institutions: high schools,
community colleges, liberal arts colleges, and conservatories.
Throughout the book, Snodgrass focuses on topics like classroom
environment, collaborative learning, undergraduate research and
professional development, and curriculum reform. She also
emphasizes the importance of a diverse, progressive, and
inclusive teaching environment throughout, from encouraging
student involvement in curriculum planning to designing lesson
plans and assessments so that pedagogical concepts can easily be
transferred to the applied studio, performance ensemble, and
other courses outside of music. An accessible and valuable text
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designed with the needs of both students and faculty in
mind,Teaching Music Theory provides teachers with a vital set of
tools to rejuvenate the classroom and produce confident,
empowered students. 'A Cultural Psychology of Music Education'
explores the ways in which the discipline of cultural psychology
can contribute to our understanding of how music development
occurs in a range of cultural settings, and the subsequent
implications of such understanding for the theory and practice of
music education. The two volumes of The Oxford Handbook of
Music Education offer a comprehensive overview of the many
facets of musical experience, behavior and development in
relation to the diverse variety of educational contexts in which
they occur. In these volumes, an international list of contributors
update and redefine the discipline through fresh and innovative
principles and approaches to music learning and teaching. Praxial
Music Education is a collection of essays by nineteen
internationally recognized scholars in music education. Each
essay offers critical reflections on a key topic in contemporary
music education. The starting point of each essay, and the
unifying thread of this collection, is the "praxial" philosophy of
music education explained in Elliott's Music Matters: A New
Philosophy of Music Education (OUP, 1995). This philosophy
argues for a socially and artistically grounded concept of music
and music education, challenging the field's traditional
"absolutist" foundations. Praxial Music Education is both a critical
companion to Music Matters, and an independent text on
contemporary issues in music education. Among the themes
discussed are multicultural music education, the nature of
musical understanding, early childhood music education, the
nature and teaching of music listening, music curriculum
development, and musical creativity. Praxial music education is a
living theory. This unique collection will not only enrich
discussions that already use Music Matters as their core, but will
globalize current discussions and applications of the praxial
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philosophy and emphasize the positive and practical values of
collaborative efforts in music education. Music Education for
Social Change: Constructing an Activist Music Education
develops an activist music education rooted in principles of social
justice and anti-oppression. Based on the interviews of 20 activist-
musicians across the United States and Canada, the book
explores the common themes, perceptions, and philosophies
among them, positioning these activist-musicians as catalysts for
change in music education while raising the question: amidst
racism and violence targeted at people who embody difference,
how can music education contribute to changing the social
climate? Music has long played a role in activism and resistance.
By drawing upon this rich tradition, educators can position
activist music education as part of a long-term response to events,
as a crucial initiative to respond to ongoing oppression, and as an
opportunity for youth to develop collective, expressive, and
critical thinking skills. This emergent activist music
education—like activism pushing toward social change—focuses
on bringing people together, expressing experiences, and
identifying (and challenging) oppressions. Grounded in practice
with examples integrated throughout the text, Music Education
for Social Change is an imperative and urgent consideration of
what may be possible through music and music education. The
Oxford Handbook of Preservice Music Teacher Education in the
United States identifies the critical need for increased cultural
engagement in Pre-K-12 music education. Collectively, the
handbook's 56 contributors argue that music education benefits
all students only if educators activelywork to broaden diversity in
the profession and consistently include diverse learning
strategies, experiences, and perspectives in the classroom. In this
handbook, contributors encourage music education faculty,
researchers, and graduate students to take up that
challenge.Throughout the handbook, contributors provide a look
at ways music teacher educators prepare teachers to enter the
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music education profession and offer suggestions for ways in
which preservice teachers can advocate for and adapt to changes
in contemporary school settings. For example, educators
canexpand the types of music groups offered to students, from
choir to jazz ensemble. Building upon students' available
resources, contributors use research-based approaches to identify
the ways in which educational methods and practices must
transform in order to successfully challenge existing
musiceducation boundaries. Trans and gender-expansive (TGE)
youth deserve a safe and empowering space to engage in high
quality school music experiences. Supportive music teachers
ensure that all students have access to ethically and
pedagogically sound music education. In this practical resource,
authors Matthew L. Garrett (he/him) and Joshua Palkki (he/him)
encourage music educators to honor gender diversity through
ethically and pedagogically sound practices across choral,
instrumental, and general music classroom environments by
highlighting the narratives and experiences of TGE musicians.
The Handbook of Qualitative Research in American Music
Education is a resource for music education researchers, music
education graduate students, and P-16 music teachers.
Qualitative research has become an increasingly popular research
approach in music education in the last 20 years and until now
there has been no source that clarifies terms, challenges, and
issues in qualitative research for music education. This Handbook
provides that clarification and presents model qualitative studies
within the various music education disciplines. The first section of
the text defines qualitative research, provides a history of
qualitative research in music education, clarifies epistemological
foundations and theoretical frameworks and addresses quality in
qualitative research. The approaches of case study, ethnography,
phenomenology, narrative, and practitioner inquiry are addressed
in the second section. Part III examines data collection and
analysis with regard to observations, interviews, documents and

https://availableon.com


availableon.com

multi-media data. Within the 11 chapters in the fourth part of the
book authors provide syntheses of qualitative research within
various areas of music education (i.e., early childhood, strings,
and teacher education). The final part of the book examines
technology, rigor, ethics, and the future of qualitative research.
Curriculum decisions are the foundation of education. They
determine the knowledge, understandings, skills, attitudes, and
values deemed necessary for today's students. Beyond musical
competencies, a curriculum is, therefore, the most important
responsibility facing music educatorsone that goes well beyond
the skills of simply delivering an individual lesson and accounts
for beneficial outcomes for individual students, graduates, and
ultimately the world of musicing. Oddly, however, curriculum
theory and design for music education have been left to the
sidelines in undergraduate music education. And it is usually no
more on the radar of in-service teachers, despite the fact that the
U.S. politics governing school curriculum are constantly in public
view (e.g., U.S. "No child left behind," "Common Core").
Curriculum Philosophy and Theory for Music Education Praxis
remedies this with a practical overview of curriculum basics and
their implications for music education. Mindful of traditional
philosophical roots of curriculum-foundations that still impact
contemporary strategy, author Thomas A. Regelski offers a model
curriculum based on recent praxis theory in which musical and
educational benefits are evident to students, administrators, and
taxpayers who ultimately fund music programs. "This book is
designed for faculty and graduate assistants working with
undergraduate music majors as well as non-majors in colleges
and universities in the United States. It includes suggestions for
designing and organizing music courses (applied music as well as
academic classes) and strategies for meeting the developmental
needs of the undergraduate student. It addresses concerns about
undergraduate curricula that meet National Association of School
of Music requirements as well as teacher education requirements
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for music education majors in most states. A common theme
throughout the book is a focus on "learner-centered pedagogy"
(Weimer, 2013) or trying to meet students where they are and
base instruction on their individual needs. The text also maintains
a constant focus on the relationship between teaching and
learning and encourages innovative ways for instructors to assess
student learning in music courses. Teaching is connected
throughout the book to student learning and the lecture model of
"teaching as transmission of information" (Bain, 2004) is
discouraged. Activities throughout the book ask instructors to
focus on what it means to be an effective teacher for music
courses. As there is limited research on teaching music in higher
education, we have relied on comprehensive texts from the
general education field to help provide the research base for our
definition of effective teaching (Davis, 2009; Svinicki &
McKeachie, 2014)"-- Noted music education and arts activist
Charles Fowler has inspired music educators for more than 60
years. In this book, editor Craig Resta brings together the most
important of Fowler's writings from the journal Musical America
for new generations of readers. Here, Fowler speaks to many
timeless issues including creativity and culture in the classroom,
school funding, reform and policy, assessment and pedagogy, and
equality and pluralism in music education. The articles are both
research-based and practical, and helpful for many of the most
important concerns in school-based advocacy and scholarly
inquiry today. Resta offers critical commentary with compelling
background to these enduring pieces, placing them in a context
that clarifies the benefit of their message to music and arts
education. Fowler's words speak to all who have a stake in music
education: students, teachers, parents, administrators,
performers, community members, business leaders, arts
advocates, scholars, professors, and researchers alike. Valuing
Music in Education is ideal for everyone who understands the
critical role of music in schools and society. 'Facing the Music'
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provides a rich resource for reflection and practice for all those
involved in teaching and learning music in culturally diverse
environments, from policy makers to classroom teachers.
Schippers gradually unfolds the complexities and potential of
learning and teaching music 'out of context'. In this new edition of
their groundbreaking Kodály Today, Mícheál Houlahan and Philip
Tacka offer an expertly-researched, thorough, and -- most
importantly -- practical approach to transforming curriculum
goals into tangible, achievable musical objectives and effective
lesson plans. Their model -- grounded in the latest research in
music perception and cognition -- outlines the concrete practices
behind constructing effective teaching portfolios, selecting
engaging music repertoire for the classroom, and teaching
musicianship skills successfully to elementary students of all
degrees of proficiency. Addressing the most important questions
in creating and teaching Kodály-based programs, Houlahan and
Tacka write through a practical lens, presenting a clear picture of
how the teaching and learning processes go hand-in-hand. Their
innovative approach was designed through a close, six-year
collaboration between music instructors and researchers, and
offers teachers an easily-followed, step-by-step roadmap for
developing students' musical understanding and metacognition
skills. A comprehensive resource in the realm of elementary
music education, this book is a valuable reference for all in-
service music educators, music supervisors, and students and
instructors in music education. The two volumes of The Oxford
Handbook of Music Education offer a comprehensive overview of
the many facets of musical experience, behavior and development
in relation to the diverse variety of educational contexts in which
they occur. In these volumes, contributors from around the world
celebrate the diverse nature of music education internationally
and present fresh and innovative principles and approaches to
music learning and teaching. This volume offers a comprehensive
overview of the many facets of musical experience, behaviour and
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development in relation to the diverse variety of educational
contexts in which they occur. Creativities, Media, and Technology
in Music Learning and Teaching is one of five paperback books
derived from the foundational two-volume Oxford Handbook of
Music Education. Designed for music teachers, students, and
scholars of music education, as well as educational administrators
and policy makers, this fifth book in the set comprises three
complementary sections: musical creativity as practice; music
teaching and learning through technology; and the interplay of
media, music, and education. The first section reviews notions of
musical creativity, examining practice-based perspectives to
support and develop understanding of the diverse types of
creativity found within music education practice across the globe.
In the second section, authors explore the essential role of
technology in musical discourse and in various forms of musical
learning, even as technology continually evolves and the needs
and possibilities continue to rapidly change. The third section
provokes readers to assess their own thinking about the
transformative changes occurring within the discipline as a result
of advances in media, and the increasing infiltration of media into
all aspects of life, the classroom, and music making. Contributors
Andrew R. Brown, Pamela Burnard, Bernadette Colley, Ian Cross,
Rokus de Groot, Steven C. Dillon, Randi Margrethe Eidsaa, David
G. Hebert, Evangelos Himonides, Neryl Jeanneret, Ailbhe Kenny,
Andrew King, Eleni Lapidaki, Felicity Laurence, Samuel Leong,
Bo Wah Leung, Alagi Mbye, Gary E. McPherson, Ross Purves, Tal-
Chen Rabinowitch, S. Alex Ruthmann, Eva Sæther, Jonathan
Savage, Reza Shayesteh, Petros Stagkos, Matthew D. Thibeault,
Evan S. Tobias, Carole Waugh, Graham F. Welch Beginning with
a discussion of the philosophical underpinnings of
multiculturalism in education and in music education, this book
traces the growth and development of multicultural music
education. The rapid pace of technological change over the last
decade, particularly the rise of social media, has deeply affected
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the ways in which we interact as individuals, in groups, and
among institutions to the point that it is difficult to grasp what it
would be like to lose access to this everyday aspect of modern
life. The Oxford Handbook of Social Media and Music Learning
investigates the ways in which social media is now firmly
engrained in all aspects of music education, providing fascinating
insights into the ways in which social media, musical
participation, and musical learning are increasingly entwined. In
five sections of newly commissioned chapters, a refreshing mix of
junior and senior scholars tackle questions concerning the
potential for formal and informal musical learning in a networked
society. Beginning with an overview of community identity and
the new musical self through social media, scholars explore
intersections between digital, musical, and social constructs
including the vernacular of born-digital performance, musical
identity and projection, and the expanding definition of musical
empowerment. The fifth section brings this handbook to full
practical fruition, featuring firsthand accounts of digital
musicians, students, and teachers in the field. The Oxford
Handbook of Social Media and Music Learning opens up an
international discussion of what it means to be a musical
community member in an age of technologically mediated
relationships that break down the limits of geographical, cultural,
political, and economic place. The Oxford Handbook of Social
Justice in Music Education provides a comprehensive overview
and scholarly analyses of challenges relating to social justice in
musical and educational practice worldwide, and provides
practical suggestions that should result in more equitable and
humane learning opportunities for students of all ages. Both in
concept and in practice, policy has permeated the deepest
recesses of civil society and has had particular impact on the lives
of those who are actively connected to the educational process.
For music teachers in particular, policy can evoke images of a
forbidden environment beyond one's day-to-day duties and
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responsibilities. Nothing, however, could be farther from the
truth. In this book, author Patrick Schmidt offers a variety of
ways for K-12 music educators to engage with, analyze, and
develop effective policy. Schmidt first demystifies the notion of
policy and the characterization that it is out-of-reach to teachers,
before exemplifying how policy, both big-picture policy and policy
as a daily encounter enacted at the local level, share many
similarities and are indeed co-dependent fragments of the same
process. The first provides extensive and detailed contextual
information, offering a conceptual vision for how to consider
policy in the fast-pace and high-adaptability reality of 21st-
century music education environments. The second delivers a
practical set of ideas, guidelines, and suggestions specific to
music education for a closer and more active interaction with
policy, directed at providing 'tools for action' in the daily working
lives of music educators. This approach enourages those who are
novice to policy as well as those who would like to further explore
and participate in policy action to exercise informed influence
within their field, community, and school, and ultimately have
greater impact in pedagogical, curricular, administrative, and
legislative decision-making. Kenneth H. Phillips, Ph.D., is
Professor of Music and Director of Graduate Studies in Music
Education at Gordon College and Professor Emeritus of the
University of Iowa. An award-winning researcher and teacher, he
has been recognized by the National Association of Music
Education (MENC) as oneof the nation's most accomplished music
educators. Dr. Phillips is the author of Teaching Kids to Sing
(Schirmer Books/Thompson), Basic Techniques of Conducting
(OUP), and Directing the Choral Music Program (OUP), and has
written over 90 articles published in leading music education
journals. He hasmade numerous presentations of his research
throughout the United States, and in Canada, China, Australia,
and New Zealand. "Explores a broad array of key issues,
concepts, and debates related to music learning and teaching in
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three phases of a child's development. The first section provides
an expanded view of infancy and early childhood, embracing a
key theme that most young children's early music-making is
improvised and used to communicate with others and the self.
These chapters demonstrate the importance of "motherese" or
"parentese" to young children's overall development, the
extraordinary diversity and richness of children's early musical
engagement, and how this can be viewed as a resource for further
learning. The second section is devoted to the learning and
teaching of music during the middle years of childhood, when
music is often a mandated part of the school curriculum. While
recognizing the enormous cultural and national differences,
chapters in this section give an overview of many varied and
innovative forms of musical learning and teaching globally. The
authors address issues related to the types of teachers who
provide music instructions to children internationally, how they
were educated and trained, and how various nations organize
their curriculum in ways that provide children with access and
opportunities to engage with music in the classroom. The third
section focuses on the musical experiences and development of
adolescents aged 12 to 18. These chapters explore the role of
music in the lives of young people-including how they use and
relate to music, how music educators can best meet students'
needs, and the types of musical engagement that can either
empower or disempower students through involvement in school
music."--Provided by publisher. The Oxford Handbook of
Philosophical and Qualitative Assessment in Music Education
offers global, comprehensive, and critical perspectives on a wide
range of conceptual and practical issues in music education
assessment, evaluation, and feedback as these apply to various
forms of music education within schools and communities. The
central aims of this Handbook focus on broadening and
deepening readers' understandings of and critical thinking about
the problems, opportunities, spaces and places, concepts, and
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practical strategies that music educators and community music
facilitators employ, develop, and deploy to improve various
aspects of music teaching and learning around the world. This
book surveys emerging music and education landscapes to
present a sampling of the promising practices of music teacher
education that may serve as new models for the 21st century.
Contributors explore the delicate balance between curriculum
and pedagogy, the power structures that influence music
education at all levels, the role of contemporary musical practices
in teacher education, and the communication challenges that
surround institutional change. Models of programs that feature
in-school, out-of-school and beyond school contexts, lifespan
learning perspectives, active juxtapositions of formal and informal
approaches to teaching and learning, student-driven project-
based fieldwork, and the purposeful employment of technology
and digital media as platforms for authentic music engagement
within a contemporary participatory culture are all offered as
springboards for innovative practice. What are instrumental
lessons for? And why do so many students want to 'give up' when
they have only just begun? These are just some of the questions
examined in this thought-provoking and entertaining book, which
draws on research and on the author's wealth of experience to
encourage teachers to build upon the strengths of current
practice. Instrumental Teaching is for both those who have been
teaching for many years and those who are starting out. It focuses
on learning by young people but also ranges more widely, and it
relates to all teachers, wherever they teach. Janet Mills asks
probing questions such as 'why teach?' - and 'why learn?' - and
provides practical advice on subjects including 'the first lesson'.
She addresses the thorny issue of practice, and explores myths
such as the notion that some instruments require particular
physical or personal attributes. This book will challenge and
inspire anyone who is, or is thinking of becoming, an instrumental
teacher. How do some schools get music so right while others get
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it so wrong? Janet Mills, a former HMI and teacher, draws on
work in more than 800 schools and published research as she
seeks to help schools improve their practice - no matter how good
it is already. Successful teaching, she argues, iscreative, uplifting,
enabling, and, above all, rooted in music. The aim of this book is
to 'Put the music back into music'.Thought-provoking,
challenging, and empowering, this book is an essential read for
all those interested in music in schools, including class teachers,
instrumental teachers, andresearchers. Using informative and
entertaining examples and anecdotes, Janet Mills criticizes
notions such as 'musical children' and 'musical schools', and
comments on the roles of instrumental teachers and so-called
'non-specialists'. She explores how music in school can, and must,
interact withmusic out of school, and considers how to measure
progress in music - and how not to. Music in the School is not a
step-by-step guide to better teaching, but rather a springboard
for consideration, reflection, and action. Anyone who cares about
music at school will find this book a powerfultool. In The Oxford
Handbook of Philosophy in Music Education, editors Wayne D.
Bowman and Ana Lucia Frega have drawn together a variety of
philosophical perspectives from the profession's most exciting
scholars from all over the world. Rather than relegating
philosophical inquiry to moot questions and abstract situations,
the contributors to this volume address everyday concerns faced
by music educators everywhere. Emphasizing clarify, fairness,
rigor, and utility above all, The Oxford Handbook of Philosophy in
Music Education will challenge music educators all over the
world to make their own decisions and ultimately contribute to
the conversation themselves. Through an ethnographic study of
young people playing and singing in classical music ensembles in
the south of England, this text analyses why classical music in
England is predominantly practiced by white middle-class people.
It describes four 'articulations' or associations between the
middle classes and classical music. The original Handbook of
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Research on Music Teaching and Learning was published in 1992
by Schirmer Books with the sponsorship of the Music Educators
National Conference (MENC) and was hailed as "a welcome
addition to the literature on music education because it serves to
provide definition and unity to a broad and complex field"
(Choice). This new companion volume, again with the sponsorship
of the MENC, will take into account the significant changes in
musiceducation in the intervening years. This second volume
involves the profession's ... This book discusses assessment and
its role in teaching and learning music in the classroom. For
improving learning and raising standards, it puts the case for
formative assessment, day-by-day, rather than summative
assessment at the end of key stages. The advice is relevant to
classroom and instrumental teachers, and the academic
community. A practical blueprint for teachers wanting to teach
music technology to secondary age students. Authors and veteran
music educators Will Kuhn and Ethan Hein give readers all the
practical tools they need to open their own electronic music
programs. "Few aspects of daily existence are untouched by
technology. Learning and teaching music are no exceptions and
arguably have been impacted as much or more than other areas
of life. Digital technologies have come to affect music learning
and teaching in profound ways, influencing how we create, listen,
share, consume, and interact with music--and conceptualize
musical practices and the musical experience. For a discipline as
entrenched in tradition as music education, this has brought forth
myriad views on what does and should constitute music learning
and teaching. To tease out and elucidate some of the salient
problems, interests, and issues, The Oxford Handbook of
Technology and Music Education critically situates technology in
relation to music education from a variety of perspectives--
historical, philosophical, socio-cultural, pedagogical, musical,
economic, policy--organized around four broad themes:
Emergence and Evolution; Locations and Contexts: Social and
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Cultural Issues; Experiencing, Expressing, Learning and
Teaching; and Competence, Credentialing, and Professional
Development. Chapters from a highly diverse group of junior and
senior scholars provide analyses of technology and music
education through intersections of gender, theoretical
perspective, geographical distribution, and relationship to the
field. The Oxford Handbook of Technology and Music Education's
dedication to diversity and forward-facing discussion promotes
contrasting perspectives and conversational voices rather than
reinforce traditional narratives and prevailing discourses."-- $c
Book jacket. Why policy matters : developing a policy vocabulary
within music education / Patrick Schmidt -- Arts policies and their
local importance : from history to practice -- Richard Colwell --
The context of education policy in the United States and the
intersection with music education policy / Ross Rubenstein --
Policy and research endeavors / Katherine Zeserson, Graham
Welch -- Policy and the question of assessment / Martin Fautley --
Revisiting bildung and its meaning for international music
education policy / Alexandra Kertz-Welzel -- Policy and
governmental action in Brazil / Sergio Figueiredo -- Music
education for both the talented and the masses : the policy of
assessment-based reform / Mei-Ling Lai, Yao-Ting Sung --
Curriculum as policy : state-level music curriculum creation and
reform / Stephanie Horsley -- Policy and the lives of school-age
children / Margaret S. Barrett -- Policy and the work of the
musician/teacher in the community / David Myers -- Policy,
access, and multicultural (music) education / Sidsel Karlsen -- Can
music education policy save American orchestras? / Alan Fletcher
-- Policy and higher education / Patrick M. Jones -- K-16 music
education in a democratic society / Robert A. Cutietta Music and
Music Education in People's Lives provides a broad framework for
understanding the content and context of music education,
examining the philosophical, psychological, cultural,
international, and contextual issues that underpin a wide variety

https://availableon.com


availableon.com

of teaching environments or individual attributes. As a whole, the
volume explores how the discipline of music education can
achieve even greater political, theoretical and professional
strength. Sociological Thinking in Music Education presents new
ideas about music teaching and learning as important social,
political, economic, ecological, and cultural ways of being. At the
book's heart is the intersection between theory and practice
where readers gain glimpses of intriguing social phenomena as
lived through music learning and teaching. The vital roles played
by music and music education in various societies around the
world are illustrated through pivotal intersections between music
education and sociology: community, schooling, and issues of
decolonization. In this book, emerging as well as established
scholars mobilize the links between applied sociology, music,
education, and music education in ways that intersect the
scholarly and the personal. These interdisciplinary vantage points
fulfil the book's overarching aim to move beyond mere
descriptions of what is, by analyzing how social inequalities and
inequities, conflict and control, and power can be understood in
and through music teaching and learning at both individual and
collective levels. The result is not only encountering new ideas
regarding the social construction of music education practices in
specific places, but also seeing and hearing familiar ones in fresh
ways. Digital assets enable readers to meet the authors and the
points of their inquiry via various audiovisual media, including
videos, a documentary music film, and multi-lingual video précis
for each chapter in English as well as in each author's language
of origin. The two volumes of The Oxford Handbook of Music
Education offer a comprehensive overview of the many facets of
musical experience, behavior and development in relation to the
diverse variety of educational contexts in which they occur. In
these volumes, contributors from around the world celebrate the
diverse nature of music education internationally and present
fresh and innovative principles and approaches to music learning
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and teaching. This new edition of Music in the Primary School, a
standard handbook for many years, was completed by the author
in 2007. It contains new research, with the same practical
application (for musicians and non-specialists alike), and takes
into account requirements of the UK's national curriculum.
Community music as a field of practice, pedagogy, and research
has come of age. The past decade has witnessed an exponential
growth in practices, courses, programs, and research in
communities and classrooms, and within the organizations
dedicated to the subject. The Oxford Handbook of Community
Music gives an authoritative and comprehensive review of what
has been achieved in the field to date and what might be expected
in the future. This Handbook addresses community music through
five focused lenses: contexts, transformations, politics,
intersections, and education. It not only captures the vibrant,
dynamic, and divergent approaches that now characterize the
field, but also charts the new and emerging contexts, practices,
pedagogies, and research approaches that will define it in the
coming decades. The contributors to this Handbook outline
community music's common values that center on social justice,
human rights, cultural democracy, participation, and hospitality
from a range of different cultural contexts and perspectives. As
such, The Oxford Handbook of Community Music provides a
snapshot of what has become a truly global phenomenon. In the
music classroom, instructors who hope to receive aid are required
to provide data on their classroom programs. Due to the lack of
reliable, valid large-scale assessments of student achievement in
music, however, music educators in schools that accept funds
face a considerable challenge in finding a way to measure student
learning in their classrooms. From Australia to Taiwan to the
Netherlands, music teachers experience similar struggles in the
quest for a definitive assessment resource that can be used by
both music educators and researchers. In this two-volume
Handbook, contributors from across the globe come together to
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provide an authority on the assessment, measurement, and
evaluation of student learning in music. The Handbook's first
volume emphasizes international and theoretical perspectives on
music education assessment in the major world regions. This
volume also looks at technical aspects of measurement in music,
and outlines situations where theoretical foundations can be
applied to the development of tests in music. The Handbook's
second volume offers a series of practical and US-focused
approaches to music education assessment. Chapters address
assessment in different types of US classrooms; how to assess
specific skills or requirements; and how assessment can be used
in tertiary and music teacher education classrooms. Together,
both volumes of The Oxford Handbook of Assessment in Music
Education pave the way forward for music educators and
researchers in the field.
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